
V
isit w

w
w

.m
eto

p
era.o

rg
/H

D
Live fo

r tickets and
  

p
articip

ating
 theaters.

O
ctob

er 10, 2009

C
o

nd
ucto

r	
	

Jo
sep

h C
o

laneri

Pro
d

uctio
n

 

Luc B
o

nd
y

Set  D
esig

ner 

R
ichard

 Ped
uzzi

C
o

stum
e D

esig
ner	

M
ilena C

ano
nero

Lig
hting

 D
esig

ner	
M

ax K
eller

G
iacom

o Puccini

T
o

sc
a

 T
o

s
c

a
 K

arita M
attila

C
a

v
a

r
a

d
o

s
s

i M
arcelo

 Á
lvarez 

S
c

a
r

p
ia

 G
eo

rg
e G

ag
nid

ze

S
a

c
r

is
ta

n
 P

aul P
lishka 

C
o

m
ing

 soo
n!

H
e

lp
 t

h
e

 M
e

t
 c

o
n

t
in

u
e

 t
o

 b
r

in
g

 Liv
e

 in
 H

D
 t

o
 a

 t
h

e
a

t
e

r
 n

e
a

r
 y

o
u

!  V
isit m

eto
p

era.o
rg

 to co
ntrib

ute o
r send

 yo
ur g

ift to: The M
etro

p
o

litan O
p

era, Linco
ln C

enter, N
ew

 Yo
rk, N

Y  10023

	
O

cto
b

er 24	
A

id
a

	N
ovem

b
er 7	

Turand
ot

	D
ecem

b
er 19	Les C

o
ntes d

’H
offm

ann
	

January 9	
D

er R
o

senkavalier
	

January 16	
C

arm
en

	
Feb

ruary 6	
Sim

o
n B

o
ccaneg

ra
	

M
arch 27	

H
am

let
	

M
ay 1	

A
rm

id
a

A
c

t
 I R

om
e, June 1800. C

esare A
ngelotti, an escaped political prisoner, rushes into  

a church to hide in one of the chapels. O
nce he has disappeared, the painter M

ario 
C

avaradossi enters to w
ork on his portrait of M

ary M
agdalene. Th

e painting has been 
inspired by the M

archesa A
ttavanti, w

hom
 C

avaradossi has seen in the church but does  
not know

. W
hile he w

orks, he com
pares the dark-haired beauty of his lover, the singer 

Floria Tosca, to that of the blonde M
archesa A

ttavanti. A
ngelotti, w

ho is a m
em

ber of  
the form

er B
onapartiste governm

ent, ventures out and is recognized by C
avaradossi.  

Th
e painter gives him

 food and hurries him
 back into the chapel as Tosca is heard calling 

from
 outside. She jealously questions C

avaradossi, then rem
inds him

 of their rendezvous 
that evening at his villa. Suddenly recognizing the M

archesa A
ttavanti in the painting, 

she accuses him
 of being unfaithful, but he assures her of his love. W

hen Tosca has left
, 

A
ngelotti em

erges from
 the chapel. A

 cannon signals that the police have discovered  
the escape, and he and C

avaradossi flee to the painter’s villa. Th
e sacristan enters w

ith 
choirboys w

ho are to sing in a Te D
eum

 that day celebrating a victory against N
apoleon. 

Th
eir excitem

ent is silenced by the arrival of B
aron Scarpia, chief of the secret police, 

w
ho is searching for A

ngelotti. W
hen Tosca com

es back looking for C
avaradossi, Scarpia 

show
s her a fan w

ith the A
ttavanti crest that he has just found. Seem

ingly finding her 
suspicions confirm

ed, Tosca vow
s vengeance and leaves. Scarpia sends his m

en to follow
 

her to A
ngelotti’s hiding place. W

hile the gathered congregation sings the Te D
eum

, 
Scarpia sw

ears that he w
ill bend Tosca to his w

ill.

Interm
ission

A
c

t
 II A

lone in his palace, Scarpia anticipates the pleasure of having Tosca in his pow
er. 

Th
e spy Spoletta arrives, explaining that he didn’t find A

ngelotti. Instead he brings in 
C

avaradossi. W
hile Scarpia interrogates the painter, Tosca is heard singing at a royal 

gala dow
nstairs. Scarpia sends for her and she enters just as C

avaradossi is being taken 
aw

ay to be tortured. Frightened by Scarpia’s questions and C
avaradossi’s scream

s, Tosca 
reveals A

ngelotti’s hiding place. C
avaradossi, hurt and alm

ost unconscious, is carried in. 
R

ealizing w
hat has happened, he angrily confronts Tosca, w

hen the offi
cer Sciarrone 

rushes in to announce that N
apoleon has w

on the B
attle of M

arengo, a defeat for 
Scarpia’s side. C

avaradossi shouts out his defiance of tyranny and is dragged off to  
be executed. Scarpia, calm

ly resum
ing his supper, suggests to Tosca that he w

ould let 
C

avaradossi go free if she’d give herself to him
. Fighting off his advances, she calls on 

G
od and declares that she has dedicated her life to art and love. Scarpia insists, but 

Spoletta interrupts: faced w
ith capture, A

ngelotti has killed him
self. Tosca, now

 forced 
to give in or lose her lover, agrees to Scarpia’s proposition. Th

e baron seem
ingly orders a 

m
ock execution for C

avaradossi, aft
er w

hich he is to be freed. Spoletta leaves. A
s soon as 

Scarpia has w
ritten a safe-conduct for the lovers, Tosca kills him

 w
ith a knife she had 

found earlier on the table. She w
renches the docum

ent from
 his hand.

Interm
ission

A
c

t
 III A

t daw
n, C

avaradossi aw
aits execution at the C

astel Sant’A
ngelo. H

e bribes the 
jailer to deliver a farew

ell letter to Tosca. O
vercom

e w
ith m

em
ories of love, he gives in to 

his despair. Tosca enters. She explains to him
 w

hat has happened and the tw
o im

agine 
their future in freedom

. A
s the firing squad appears, Tosca instructs C

avaradossi how
  

to fake his death convincingly, then hides. Th
e soldiers fire and depart. Tosca urges 

C
avaradossi to hurry, but w

hen he doesn’t m
ove, she realizes that Scarpia has betrayed 

her and that the bullets w
ere real. Spoletta rushes in to arrest Tosca for m

urder. She cries 
out to Scarpia and leaps from

 the battlem
ent.

Pro
d

uctio
n a g

ift o
f  

T
he  A

nnenb
erg

 Fo
und

atio
n

A
 co

-p
ro

d
uctio

n o
f the  

M
etro

p
o

litan O
p

era, B
ayerische 

Staatso
p

er, and
 Teatro

 alla Scala

The N
eub

auer Fam
ily  

Fo
und

atio
n

The M
et: Live in H

D
 series is  

m
ad

e p
o

ssib
le b

y a g
enero

us  
g

rant fro
m

 it’s fo
und

ing
 sp

o
nso

r,  
T

he N
eub

auer Fam
ily Fo

und
atio

n.

B
lo

o
m

b
erg

 is the g
lo

b
al co

rp
o

rate 
sp

o
nso

r o
f The M

et: Live in H
D

. 

T
he H

D
 b

ro
ad

casts are sup
p

o
rted

 
b

y To
ll B

ro
thers, A

m
erica’s luxury 

ho
m

e b
uild

er.®


